actual concert materialises.
This new series is especially
exciting for me, as it not only
involves Cypriot musicians
but also composers, as the
Trust has concentrated on
commissioning new works.”

But was it necessary to go
to the extent of developing a
new series - why was it not
just incorporated into the
‘existing series? Georgiadou
explained that the immense
fund of musical talent which
Cyprus has is not given the
recognition it deserves and
even more tragically, Cypriot
artists and musicians often
find that they can pursue a
career more easily abroad.
“Their home country ac-
tually stifles their artistic
needs. In some cases, they
even abandon their musical
careers and settle for other

occupations.”

The Pharos Trust is asso-
ciated with performers of
high artistic standards and
although the Cypriot art-
ists have been separated
from the rest of the concert
and recital series, there is no
distinction between the se-
ries. “It was simply that as a
newcomer, the Cyprus Artist
Series deserved more atten-
tion and exposure with the
name merely underlining
the unique character and
principle of the series.

“We also chose to accentu-
ate the local quality of the
series by changing the venue
to one of relative historical
interest and value, choosing
Kastelliotissa as opposed to
the Pasydy Auditorium. It is
undoubtedly more stimulat-
ing for classical music audi-
ences to be given the choice
to enjoy concerts in a variety
of venues - just think of the
fantastic Manor House in
Kouklia where we have our
Chamber ‘Music Festival

The venue often adds to the
excitement of the concert.”

Educational concerts are a
priority for the Pharos Trust,
and Georgiadou reiterated
that this series is no excep-
tion. “All artists who perform
under the Pharos umbrella
are invited to participate in
educational concerts so that
our children, who are after all
the audiences of the future,
will have opportunities on a
variety of musically related
issues as all European chil-
dren do. The Cyprus Artists
Series will not be an excep-
tion.”

Artists are chosen by for-
warding promotional ma-
terial to the Pharos Trust,
such as biographical notes,
photos and CDs with their
suggestions and ideas about
programming for a concert.
Georgiadou explains that
“auditions might be neces-
sary for selecting orchestral
players or an opera cast, but
an artist’s true grandeur is
largely revealed on the con-
cert platform.”

She attends most of the
concerts of musicians based
in Cyprus and scouts for
talent appropriate for the
series, but welcomes all en-
quiries at Yvonne@thepha-
rostrust.org.

Are there more challenges
in arranging these series as
opposed to the concert se-
ries? “Well, I guess one of the
main challenges is the fact
that Cyprus-based artists do
not come up with exacting
ideas or artistic partnerships
in mind. We feel obliged to
host an astonishing violin-
ist for example, but a solo
violin recital is not really a
functional idea. That is why
1 always advise artists to col-
laborate in creating a special
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